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Foreword. The Myth of the Winged BIGA,

Between Protection and Valorisation:

Ideas for Milan

Milan hosts the 5th INTBAU International Annual Event gathering from around the

world experiences, cases and themes on cultures, traditions and knowledge of the

past for their preservation and enhancement.

The international dimension of INTBAU, as in the motto One word, many

traditions, allowed a broad participation and a large number of contributions that

will be presented to the conference.

Milan is the city that in recent years, after the success of Expo 2015, has had a

great impetus for creativity and found its own vocation in design and culture, to

which the world looks with special interest.

For example, Milan welcomed the General States of Culture at the Expo, with

the participation of cultural ministries from more than 80 countries, UNESCO and

other international organisations; they have a common commitment towards the

protection of world cultural heritage and heritage risk reduction and post-disaster

reconstruction and conflicts.

The commitment to preserve cultural heritage is a key issue in institutional

agendas, involving different levels of the civil society. The destruction of Palmira’s

monuments, the attacks at the Bardo Museum in Tunis, earthquakes and other

calamities deeply involved the conscience of humanity’s heritage which is in

danger and must be protected. The risk of abandoning and losing our local heritage

derives, in particular, from the micro- and macro-transformations of our cities and

landscapes.

INTBAU is a charity under the patronage of its founder HRH the Prince of

Wales. It promotes the idea that traditions and cultures of the places must guarantee

continuity with the contemporary built environment, providing lessons and best

practices from the past. The recent visit in Italy of His Royal Highness—who, as

member of INTBAU Italy, I had the honour to meet- is addressing a deep change

into the practices of architecture and urban design.

For the 2017 edition of the INTBAU event, the Soprintendenza Archeologia,

Belle Arti e Paesaggio per la città metropolitana di Milano in collaboration with

Politecnico di Milano will provide special insights in themes as education,
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knowledge and documentation of architecture and, in particular, on the preservation

of cultural heritage at risk.

I wish to point out that there is no contradiction between actions for protection

and those related to cultural heritage enhancement; valorisation concerns value of

use, especially economic one, rather than value as evidence of the past.

Alois Riegl’s theory of values (developed at the beginning of the last century)

provided the methodology for classifying different values: historical, artistic, nov-

elty and use. These values must be in harmony with each other, according to their

meaning or to the prevalence of one on the other and their impact too.

Promotion and safeguard are an endiade, a unitary concept that encompasses

two coordinated actions and a version of the winged biga myth; their balance can

address a common and true parnaso of things. They express important values

which have been introduced in Italy through the founding and identity principles

that inspired the constitutional charter.

This took place in post-war Italy, struggling for reconstruction, through the

monument’s men of institutions who took photographs of monuments up to North

America to move consciences in the commitment of reconstruction.

The new Italian Constitution (Article 9) immediately after the end of the war

included the fundamental principle of the promotion and development of heritage

culture and the protection of landscape and historical and artistic inheritance. In the

Italy of Giovanni Giolitti (first decade of the twentieth century), the first protection

law for historical, artistic, archaeological and paleontological interest was elabo-

rated. The law introduced a simple word—things— used to define monuments or art

objects as they already included other meanings, underlining a vision open to future

intentions: this was the milestone of the definition of cultural heritage and civili-

sation evidence as projected in the future.

According to the new definition of intangible cultural heritage by Unesco, villages,

squares, buildings and micro-architectures in the countryside, art workshops and farms,

techniques and traditional materials fall into such kind of heritage to be protected.

Milan is also the capital of design, and it is looking to the future. A future that

does not necessarily have the form of the past. On this subject, I express a certain

distance from “classicist” and imitating architectures.

I hereby present some proposals for Milan that include safeguard and cultural

heritage enhancement.

One case is After, the art installation presented at the XXI Triennale 2016, on the

concept of design after design. The Soprintendenza exhibited a pavilion inspired by

natural shapes with twisted branches; the sculptures of the two Sages, part of the

Seven Says of Athens series by Fausto Melotti, introduced a philosophical dialogue

on design future, through images of architectures that engage the actual landscape

according to proximity, above, below, inside, beside concepts1 (Fig. 1).

1Umbracula e i due savi di Fausto Melotti, Antonella Ranaldi with Fulvio Irace, Attilio Stocchi

(pavilion design), Italo Lupi (book design). Partners: Triennale di Milano, Soprintendenza di

Milano, Corraini Editore (Mantova), 2016.
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In the thirteenth century, Giotto was in Milan. Another project is for the

post-Giottesque frescoes, an extraordinary quality though fragmentary masterpiece,

found at the Archbishop’s Palace and inaccessible to public. The virtual reality

platform Milano Augmented Identity2 (Fig. 2) has been created to make them

accessible.

Milan’s identity is of a modern European city identity. Looking at its past history

allows to improve awareness of its roots. This is the case of the fourth-century

Ambrosian Milan churches. A new project will promote the renovation of the

Fig. 1. Umbracula e i due Savi di Fausto Melotti, art installation, a philosophical dialogue on

after design: above, below, inside, beside by Antonella Ranaldi and Fulvio Irace, Pavilion design

by Attilio Stocchi, Totem by Italo Lupi, XXI Triennale 2016, Soprintendenza Belle Arti e

Paesaggio di Milano, 2016 (Picture by Nicola Vaglia e Roberto Ricci).

Fig. 2. Ambrosian Milan churches: San Dionigi, which no longer exists, placed under the Spanish

walls ramparts in the gardens near Porta Venezia

2Milano Augmented Identity (M)AI, www.milanoaugmentedidentity.it. Partners: Soprintendenza

di Milano, Arcidiocesi di Milano, Fondazione Cariplo, Intesa Sanpaolo, Università Cattolica del

Sacro Cuore, Federica Olivares.
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knowledge on the Ambrosian churches. There were four: San Nazaro,

Sant’Ambrogio, San Simpliciano are still existing, the fourth is San Dionigi, which

no longer exists. Their geographical location marks a quadrilateral shape protection

on the city; according to other authors, this form is a holy cross. The task is to

rediscover through archaeological excavations, the fourth and missing church,

likely placed under the Spanish walls ramparts in the gardens near Porta Venezia: a

proposal to rediscover the Ambrosian signum crocem on the city and also an art

installation dedicated to the Ambrosian Milan that makes this historical identity

more evident.

The edict of Constantine was signed in Milan in 313, recognising Christianity.

The persecutions ended, proclaiming freedom of worship and conscience in the

principle of tolerance—as it is today—in a society that still has to fight the

unjustifiable religion wars. Constantine dreamed to a holy cross, before the Battle of

Massenzio. Ambrose transferred that symbol to the imprint of his churches, thus

inventing the Latin cross church and that sign became a form of city protection.

Dreams, visions and history grow according to ideas, memories and projects for the

city of Milan, under the sign of the swan, the constellation of Constantine’s dream.

The last proposal, here presented, is very ambitious: the Amphitheatrum viri-

dans, the green amphitheatre, looking at Roman Milan, to recover its identity as an

imperial capital city after Rome and up to 402 AD. In Milan, the perception of its

past and its antiquities has been underestimated and there was not interest in pro-

moting valorisation projects.

Few know that near the “colonnades of San Lorenzo”, there was an

Amphitheatre, similar to the Colosseum. Protection, safeguard and maintenance of

archaeological sites can deal with new design formulas, a symbiosis between ruins

and nature and landscape design including romantic and architectural issues. This

approach started with vedutismo, the archaeological practices of Giacomo Boni at

the Roman Forum at the beginning of the nineteenth century, the projects by

Antonio Munoz at the Temple of Venus and in other places in Rome, the pine

exedras by Corrado Ricci at the beginning of the via de monti and via del mare and

the birth of the archaeological park from Campidoglio to Colosseum to Appia

Street.

On this basis, I’m proposing to settle a viridarium to revitalise the Roman

Amphitheatre’s archaeological park in Milan, to make it an unusual Amphitheatrum

viridans, with arboreous elements of the ancient topiaria (boxwood, mortar and

cypress): a large elliptical garden to mark the elliptical shape of the lost

amphitheatre (Figs. 3 and 4).

Antonella Ranaldi

Soprintendente Archeologia, Belle Arti e

Paesaggio per la città metropolitana di Milano

x Foreword. The Myth of the Winged BIGA



Fig. 3. Amphitheatrum viridans, landscape design for the Milan Amphitheatre (Design by Attilio

Stocchi).

Fig. 4. Amphitheatrum viridans, landscape design for the Milan Amphitheatre (Design by Attilio

Stocchi).
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